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oOpa3oBarensHOM  mpocTpaHcTBe — Kaszaxcrana.  Ilokazana
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AKTUBU3UPYIOIIME UHTEPEC K AMOHCKOW JIUTEpaType. 3aTPOHYTHI
U 1poOseMbl NepeBoAa €€ Ha Ka3aXCKMH s3bIK. ['oBOpHTCS O
IIEPCIEKTUBAX U3y4EHUs AINOHCKOU nuTeparypsl B Kazaxcrane.
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Makana Ka3akcTaHHBIH MOACHU-OUTIMIIK KEHICTITIHACTT KAIlOH
oneOuerine apHanran. Oran Kenec Oparel  Ke3iHzeri
KBI3BIFYIIBUIBIKTBIH TapUXbl KopceTinreH. Toyenci3 Kasakcranga
Kubip HleiFeicka Ha3zap aynapy 4 KbIpblHAH KOpiHEAi: FbUIBIM,
OumiM, MoIeHHWeT, aymapMmaiap. Kas3akCTaHIbIK FaabIMIap.IbIH
3epTTeylepiHe MIONYy Kacay »KaroOH JMOHE Ka3zaK KOpPKEeMIIIK
JTYHHCTAHBIMBIHBIH KAKbIHJBIFBIHA Kyo Oonazpl. Emimizmix
JKETEKIIl KOFapbl OKY OPBIHAAPBIHBIH JKalloH O6JIMiHAE KaroH
onebmeTi aKaIeMUsIUIBIK IIOH peTiHAe OKbuiaapl. Kamon
oneOueTiHe KBI3BIFYIIBUIBIKTBl apPTTHIPAThIH PEUTUHTICI KOFaphI
Ka3aKCTaHMBIK rajiamTop-noprannap, bAK, KoramaslK yibimaap
Oepinren. OHBI Ka3zak TIiHE aymapy Mocenenepi Je
KapacTeIpbutFaH. KaszakcTanma amoH ofcOMeTiH OKBITY/IbIH
Oonaiarsl Typasbl 1a alThUIa IbI.

The article is devoted to Japanese literature in the cultural and
educational field of Kazakhstan. There is shown the background
of interest of the Soviet Union in this. In independent
Kazakhstan attention to the literature of the Far East is expressed
in four aspects: science, education, culture and translation.
Review of Kazakhstan researchers indicates the presence of
proximity between the Japanese and Kazakh artistic artistic
ideology. Japanese literature is studied as an academic subject
in the leading universities of the country. It is presented
Kazakhstan Internet rating portals, media and public
organizations that interested in Japanese literature. Besides, there
are considered the problems of translation into Kazakh language.
The prospects of studying Japanese literature in Kazakhstan are
also provided.
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Pesrome Ha IBYX IPYTHX sI3BIKAX,
OTIUYAOIIUXCS OT SA3bIKA MYOINKYEeMOTO
Marepuania (ImpumMep: pycc., aHril.)

We analyze the genre polymorphism of Yuri
Sofiev’s diary — a famous Russian poet of the first
wave of emigration. In Sofiyev's diaries of the
return emigration period (late 1950’s — 1960’s) two
temporal planes are combined: the present (the
personal, everyday, event aspects) and the past (the
memoirs, autobiographical, genealogical aspects).
The retrospective records are represented by
autobiographical sketches and portrayals of
contemporaries, by genealogical investigations and
family tree outlines and by creative materials —
draft manuscripts of short stories and poems. In
most detail we examine the retrospective motifs in
the letters from Sofiev’s diary addressed to literary
scholars and writers who had researched the
literature of Russian emigration.
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YCHIHBUIFaH. Makamnana 10.Coduentin
KYHJENIriHEH ajblHFaH, ojeOueTTaHylIblIapFa
KOHE  Ka3ylIbUlapFa — OpBIC  ONEOMETiHIH
OMHUI'PAIUACBIH 3epTTeyminepre dpHaJIraH
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KapaCThIpbLIIraH.
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